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“Waltzing with God”: Revelation and Interpretation  
 

(Part One: Introducing the Concept) 
 

God’s desire to engage humanity forces him, as it were, to work with and within 

the human constructs of culture and world views. However, when God does interface 

with human cultures and human world views in order to convey his will and purposes, 

those cultures and world views no longer remain a purely human contrivance. Through a 

heaven-initiated revelation toward humanity and a reciprocating response from the 

human mind, heart, and spirit toward God, a relational dynamic between heaven and 

earth is born. As new understandings of God (swaddled though they are in human 

culture) emerge as new categories of thought and understanding, human culture and 

world view are modified (revelation).   

In this Part One of a series, we begin to explore the concept of divine 

communication as revelation and human response as interpretation. We will do this 

initially by applying the parameters of dance, specifically, the waltz, as an analogy for 

this communication / response dynamic. Our aim has three aspects. First we will explore 

how we should imagine God to be present, active, and accessible in human history. 

Second, we wish to imagine how divine revelation and shaping takes place on the human 

scene given that God meets us in our human construals of culture and world view. Finally 

we ask, “what role, if any, does humanity play in this dynamic beyond that of passive 

interpreter?” Obviously, coming to clearer understandings of the nature, function, and 

interpretation of Scripture plays a large role in fulfilling our aim. We have chosen the 

analogy of the waltz for its metaphorical power to shed light on the revelatory, 

hermeneutical and epistemological implications of this communication / response 

dynamic. 

In the waltz, there are built in parameters (i.e. characteristics / limitations / rules): 

• the rhythm is ¾ time; 
• the hands are held in specific ways and places; 
• the male leads; 
• the female follows the male’s lead; 
• it is the male’s privilege and responsibility to make his partner “look good” on the 

dance floor; 
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• the female’s responsibility is to execute the dance well in keeping with her 
partner’s wishes. 

At the same time, within these givens both the female and the male have freedom: 

• the male can plan the moves within the dance in any sequence or combination that 
he wishes; 

• the female can execute a flourish or interpretation within the dance movement to 
which the male must respond and adjust; 

• the female can indicate a dance move that she wants to make to which her partner 
may or may not agree; 

• as the dance evolves, there develops an increasing reciprocity, mutuality, and 
intimacy between the partners; 

• the purpose of the dance is communication, expression, and joy between the 
dance partners which is to be expressed as a couple; however, this only happens 
as both the limitations and the freedoms of the dance are observed (the waltz is 
not a dance for narcissistic self-expression). 

In our analogy, God is the “male” and “Israel” is the female (remember, it’s an 

analogy for the sake of elucidation). Although everything about the waltz is of human 

contrivance, God is not “put off” by the need to accommodate to human categories. God 

takes delight in human culture and imagination and utilizes human constructions 

wherever and whenever he can in order to draw near to and to communicate with his 

creation and his creatures. Thus, when God approaches Israel to request the pleasure of 

dancing the waltz, he gladly accommodates himself to historical space-time and to the 

given limitations and possibilities of the dance.  

In approaching a dance, the rhythm and tempo of the music dictate the kind of 

dance under consideration. Still, two persons must hear the same melody, feel the same 

rhythm, and mutually adjust to the tempo in order to dance together successfully and 

artfully. Such considerations as these are indicative of the profound hermeneutical and 

epistemological possibilities embedded in our analogy for exploring divine 

communication within human culture.  

In the dance, God takes the lead; that is, he determines the where and the when he 

and his partner Israel will go around the dance floor. He determines how they will 

negotiate their way around obstacles and other couples / groups of people. He decides on 

the kinds of moves and the timing of the moves that he and Israel will make. On the other 

hand, Israel may embellish the dance with her own artistic or aesthetic interpretation of a 
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given movement. Such embellishments are drawn from a given cultural repertoire. God 

relishes this freedom of his partner. Just as he anticipates his partner’s freedom, so he 

must also adjust quickly to her expression of it. Israel may also indicate to God that she 

would like to execute a move not anticipated or planned by her partner. God may or may 

not consent. However, since God takes a high view of human culture, he will consent as 

long as such a move or direction does not violate his nature or character. God as the male 

partner derives joy in displaying the beauty of his partner's execution of the dance moves. 

She (Israel) derives joy in both the limits and the freedoms that are afforded her by the 

dance and by her partner’s coordination of the dance and execution of its steps and 

movements. The partners derive mutual joy because of the intimacy which the mutuality 

of the dance affords them.  

God and Israel moved forward together over the centuries though the exigencies 

of religious, political, cultural, and world view construction, destruction, and 

reconstruction. During this course, the melody and expression of the waltz, the sounds of 

the orchestra, the venue for the dance, and the social milieus changed radically and 

repeatedly. At times, Israel walked away from her willing dance partner; at other times 

God himself brought the waltz to a halt. Through it all, however, God’s desire to waltz 

with his long-time partner endured. Scripture records the varieties of melodies, venues, 

social locations, cultural expressions, and world views that provided both the stage for 

God’s waltz with Israel as well as the venue for an ultimate “Cosmic Cotillion.” Against 

the backdrop of the heavenly melodies that accompanied the birth of Jesus of Nazareth, 

God bid and bids still the entire world to dance with him. God has come to our dance, and 

in the coming he has transformed it. In bidding us to dance with him, there lies the 

prospect of recovering the lost art of freedom of expression and imagination within 

limitations.     

  

 


