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God’s Waltz with Israel—and with Us) 
(Part Two in the Series) 

 
There is not now nor has there ever been a human culture or world view which 

God created as his very own. God did not create Israel’s culture or world view any more 

than he created the Greco-Roman culture and its world view of Jesus’ time. God did not 

bestow on Israel or on the Church a culture or world view newly constructed by him with 

his divine imprimatur upon it. In the case of Israel, the fundamental elements and 

categories of her thought and life were borrowed largely from those of the peoples around 

her. Beginning with her forebears, Israel shared a deep cultural continuum with the 

peoples of the Near East: 

• in the Middle Bronze Age (ca. 2200-1550 B.C.), the era of the Patriarchs; 

• in the Late Bronze Age (1550-1200 B.C.), the time of Israel’s exodus from 

Egypt;            

• in Iron Age I (ca. 1200-1000 B.C.), the period when Israel established a 

monarchy and attempted to centralize her worship via Solomon’s temple.   

Archaeological excavations of ancient sites have brought to light cities, villages, 

buildings, artifacts, and texts from Palestine and the wider Near East which confirm this 

cultural assimilation and continuum. This reality places two things in high relief: 1) the 

relative nature of every human culture; 2) the necessity of divine accommodation to and 

use of human cultural constructs as conveyances of his character, nature, and will.  

Whenever God engages humankind, he accommodates himself profoundly and 

generously to the human situation. He does so with fellowship, relationship, and 

communication in mind. Through this engagement, he reveals his nature and character, 

and he seeks to teach humankind his ways. In his accommodation, God not only displays 

his expertise as a superlative communicator and educator, he does so by respecting the 

freedom, creativity, and imagination which are reflected in the cultures, societies and 

world views that humans have constructed.  

For the divine to draw near to humankind and for humankind to respond, the 

divine must manifest itself in cultural garb—human garb. God approaches humankind on 

its turf and terms. Thus, heaven and earth “meet” at the “dance”—our human dance. God 
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accommodates himself to “hear” the music of this dance. Against the backdrop of its 

tempos and rhythms God requests Abraham, Isaac, and Israel to fill their dance cards 

with repeat engagements with him on the ballroom floor. God insists on leading. There is 

much to be negotiated as they begin to move together around the floor. There is much to 

be taught and learned. There is much to be enjoyed in the communication, the fellowship, 

and the relationship which the dance affords and engenders. Revelation of the true nature 

and character of God and of his will for Israel and for the world are at stake.  

Although no human culture is a heavenly creation, God does take a high view of 

human culture (the dance). God utilizes the elements and the categories of our cultures as 

conveyances of something of his nature, character, and will. In the dance, he looks for 

teachable moments and possibilities for communication. Both dancing partners interpret 

the music; however, God’s interpretation of the dance will at last prevail. Along the way, 

there will be elements of the dance that are so ill-suited to communicating the nature of 

God and his will that they must be rejected or omitted. In his accommodation to and 

acceptance of our cultural and world view constructions, God changes and transforms 

everything and everyone he engages. In this way, our mutual dance becomes a 

conveyance of divine teaching and revelation.  

By his nature, God is a patient and tolerant dancing partner. For a time, God is 

willing to utilize some elements of the dance of culture which do not adequately portray 

his character and nature. He does this in order to press forward with his plan to embrace 

the world. Such a seeming contradiction is inevitable, for God meets us where we are. He 

has no other choice, for there are cultural “givens” everywhere God chooses to meet us. 

Thus, his unceasing accommodative movements accept and use our human cultural 

elements at times, even where and when such elements are less than perfect reflections of 

his will. As we will see in later posts, this concept will take us a long way toward 

addressing, if not solving, some of the more intractable problems of interpreting the 

divine / human dance in Scripture as we continue our series on “Waltzing with God.” 


